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to do. The neighbors on both sides and
farther up the street have built houses which
have cost no more than he plans to spend
on Ms: he may make his like theirs. With
this idea, he erects the conventional small-
town house, with its stiff, straight lines, its
pointed roof, its wing to one side or the
other, and its small porch. Perhaps the
new home is gray and has its front door on
the left hand side, while its neighbor is
green and has its front door in the center;
but in all essential respects the house is like
three-quarters of the houses in town. It
has little individuality, little distinction;
nothing has gone into it to make the owner
feel that it is really his except his money.
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The necessity of building a house for little
money does not make such a state of things
unalterable. Architects, even good archi-
tects, do not always confine themselves to
designing elaborate homes that demand a
great outlay of money. There has been, par-
ticularly within the last few years, much at-
tention given to the planning of inexpensive
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AN ATTRACTIVE GROUND PLAN
The interior of the house shown in the
illustration on the preceding page.
but attractive homes, and other people be-
sides those who paid for the original plans
have had the benefit of them. For many of
the magazines publish from month to month
pictures and plans of houses, describing ma-
terials and giving prices. Of .course in
choosing a home from a pictured design, care
is necessary, and many things must be taken
into consideration. The size and shape of
 the lot, the direction in which the house is to
face, the style of the neighboring buildings
must all influence the choice.
The illustrations here given show an at-
tractive bungalow having many up-to-date
conveniences which may be built of good
material for a very reasonable sum.
The '' Sky-Scraper.'' American archi-
tects have not invented "styles," in the sense
in which we speak of Greek or Roman archi-
tecture; but they have modified other styles.
More especially of late this modification has
taken the particular turn of making the style
of architecture fit the type of building.
There was a time when if a building was
beautiful in itself there was little attention
paid to the question as to whether or not it
looked like that for which it was intended.
A schoolhouse might look like a Greek tem-
ple; a residence might resemble a jail, or a
church might look like an office-building.
To-day, however, a building to be considered
artistic must look like what it is.
But the most thoroughly American type
of building which has ever been developed is
the huge office-building which is known as
the "sky-scraper." As land in the down-
town portion of the big cities became more
and more expensive it became more and more
necessary to make every square foot of it
count for as much as possible. The erection
of office-buildings several stories in height
was the simplest way of solving this question.
However, people were not willing to walk
up more than three or four flights of stairs
to reach their offices, and this fact naturally
limited the height of the buildings. Then,
too, the methods of construction in use in
the middle of the nineteenth century would
not have made a very tall building safe. The
invention of steel beams for construction
work about the middle of the last century
made possible taller buildings, and the in-
vention of the elevator in the sixties increased
almost indefinitely the possible height of
buildings. The Tacoma Building in Chicago
was the first steel-construction ^sky-scraper."
In 1920, it was torn down to make way for
an even higher building. The cut on page
163 shows the original Tacoma Building. The
Woolworth Building in New York (facing
page 2557), with its 55 stories, was for years
the tallest office building in the world.
We need not think lust because the Sky-
scraper^ had its origin in purposes of utility
that it is a prosaic structure, tmflt to

